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{ The Visual Elements / 52 jolic /L_

Checkerboard @k a5 | | Parallel lines Silge bglas
Cross- hatching blie Sjyssls | | Patterns S|
Draw oS || Shading o5 Aol
Element yaic | | Space Las
Flat surface Glo waw || Stippling ) Cpzdais
Form Jsa || Style oo o Sguw
Function 5,Slee | | Texture cél
Hatching Sieols | | Three- dimensional S A
[lustration poas || Torso &5 o
Intersect oS S| | Value e
Modeling o5 || Visual Sy
Painting olds

( Characteristics of Line / bgh> sla SS9 )

Angular sbagely | | Linear s
Composition S| | Mass o3¢
Curve o~ 9z | | Motion oSy
Diagonal lines )90 bglas | | Sense o
Diagram s | | Shape JSs
Dynamic lines Lo boks | | Stroke &
Flat Jgen «ilo | | Vertical lines 3g0s bglas
Horizontal lines 8l bglas

( - - Fa— ™
~(Emphasis on Focal Point / 6295 Ul -\.,gSL-/_

Disproportion <l pac | | Ratio Camd ¢yl 30
Golden mean Wb s | | Repetitive LS
Golden section b iso | | Scale Ol b
Ideal proportion Jloss) cous | | Size ojlul
Proportion Camd

wass dalid;le
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{ Shape and Mass / p=> g JSJis ):
Analysis Judss g 355 | | Perception STyl
Balance &jlse | | Pure reality LA Cadly
Contrast cuwlys || Sculpture 0,5
Cube =Se | | Spiral Sol
Density cble | | Stability p Sl
Focus g o9l | | Static o]
Formation $xSJSs || Statue Ao
Geometric shapes ot JSsl || Structure Jiroam
Object ¢ | | Visual puzzle Srar loso
Organic shapes bl Jssl | | Volume JEN

( Color / S5 )
Analogous alie | | Neutral S
Chroma s, | | Optical effects of color Ky gy slmogls
Colors” harmony lacSs, Sanlen | | Passive pink JRC YW
Color saturation Sy sbel | | Primary colors aJol olacSs,
Color scheme Sy gyb | | Prism JyRan
Color theory S, s,95 | | Rainbow oS oSS
Color wheel s, 4> | | Secondary colors wb s,
Complementary colors JoSo sSs, | | Tertiary colors b s,
Hue &, | | Transitional color Sisl X,
Intensity s || Value e

{ Basketry / 9U>aw ):
Vocabulary o> ;5 [ Vocabulary 00> 45
Bucket Jbw | | Millennium o)l5»
Coiled sil> | | Plaited aisly
Endow oS kel | | Plaque o
Entrance 39,9 | Renewable s B
Flimsy plod o 9 Comw | | Spiritual Sloy «>9)
Manipulate ool plsl cawd b || Sustainable b Jess

awass dalivle
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Space / Las

eSS b;

N
D

Vocabulary 00> 45

Vocabulary 00> 45

Active space Jué las | | Parallelogram EMSYI ¢ jlg0
Actual depth 5ly sec | | Passive space ady Cawd | w30 (slaad
Architecture &)kse | | Portrait 0y (ol
Atmospheric perspective olab oSy | | Realistic 5l
Carve SKs maly | | Scheme zob
Contrived S5ls || Shaped space o ool JSii (slad
Foreshortening wleiSsss (sw) | | Spatial depth lab es
[lusionary depth JW e | | Spatial organization wlas aslejls
Ilusion of depth G3ec y9a3 | | Three- dimensional space S duw (sl
Isometric perspective 0jlblen 9iSiwy | | Two- dimensional space Amgd slas
Linear perspective b 9wy | | Vanishing point ge abads
Overlapping ol b 69,

®

7 )

Rhythm / pisy

Aesthetic s ol | | Staccato S (shrwgo)
Counter- movement Wl g p eS| | Stratum aib Y
Diagrams s )bges | | Tension S
Draughtsmanship wiSais || Triptych WSS dw 59y ol
Dynamism bg | | Visual- beat s dap>
Energetic movement il eS| | Visual kinetics Cpar i
Progression cdyiy || Visual pull s S
Rhythm ooy | | Visual rhythm oy piy
Rhythmic flow w2 b

S

( Pottery / 5 SJliuw }
Consistent &g, ol || Sculpture Aoz
Earthen SB ;| | Shrinkage oy o
Functional @ || Squeeze ol iz
Intensify OBy Cald

wass dalid;le



{ Graphic Design / S281)S 2 b @
Communication bls,l| | Message plio
Designer ¢k | | Pictograph Epgas Ll
Graphic b | | Poster Yoo
Graphic design S5 sk | | Poster paint Yoy ool
Graphic image SIS peas| | Sign alis
Logo 9 | Trademark &)bs Sl
Logotype ol i | Typeface o5 gy (2l <B5,2)

{ Principles of Design / >l3b (= jlgo \/: @

Actual weight g 039 | | Symmetrical balance olize 453l
Artistic balance Sy jlse | | Taste 39>
Decorative motifs sy sl | | Taste in art Srb 59D
Focal point a5 dats | | Unity Sl
Freehand drawing il s b sk | | Unity in art Srd Sy
Informal balance oy pé a3jlge || Variety €95
Principles of art & cpilse | | Visual unity Syar Gl
Principles of design >hb opilse | | Visual weight Srar 039
Relieved symmetry el e

—CBooks, Magazines, Posters / jiwgs 9 6d20 «LiS )

|W

s

Advertisement oluls | | Frame B
Animate Juls | | Front piece 29> ashd
Animation WS > | | High- tech equipment e (6598 b @l
Book designer oS #,L | | Magazine cover aleo Al>
Caption o=y | Margin auils
Computer graphics SromelS b | | Miniature JYCIRI
Easel 38 4L 4w | | Tone eSS,
Fantasy Jw | | Visual menu Srar Koo
Fiction Sbss okl | | Vocal commands Syo Olygied
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{ Textile Painting / 62 L (5 j201S5 )z @
Alkaline W | | Resilient phGllas]
Aniline ol (55,0 9 ow o3l | | Ritual rSH
Attire 4l | | Satin oyl
Immerse S &% | | Substantive ko
Mordant (w1) 5,55, | | Virtually Sibre
Reliable el L6 || Yielding Slasil 15

{ Crafts / glio g o i ) @
Appliqué ;945 | | Hand- crafted objects Lo Cawd <Ll
Blacksmith sl || Kiln 0y55
Ceramic Sl | | Pinching )5 Elyge
Coiling oS eMS'| | Porcelain S
Craft cauo | | Potter S e
Earthenware oliw g\l | | Potter’s wheel & ows &>
Embroidery <5945 < 5593059 | | Slab construction Sl ks
Fabrics 4, | | Stoneware S g b
Fiber b | | Tapestry Ay
Glassblower aind > oxied | | Weave ol
Glaze ol Ms | | Weaver by
Goblet pls (US| | Woof d9

( Metalwork / LS jL8 >_ @
Brass =y | | Engraving 5 SKs
Casting «S4sw,| | Hammering &5 S
Chasing 36 5, 05| | Inlaying 5 S 5 gy
Copper o | | Medallion e i
Embossing 8| | Raised A
Enameling s8ol | | Soldering 35S e
Encrust 5P UiS'sy

I



{ Painting / ulas ):
Acrylic SJy815, | | Mural & 9y A
Aqueous .~ | Nonaqueous &
Brush stroke 5ol8 4,5 | | Oil painting Oy 9 S0y il
Encaustic painting (lie pgo b) SawlsST o35 | | Paint solvent Sy M
Fresco Silgd s || Set o0yS walass
Linseed oil oS 89, | Tempera alo 5, b sls
Masterpiece ,Kals | | Varnish ool M

e
-

Watercolor / S5 ol

C

Brushwork 55 L, | | Plastic resin Sty o3
Fluidity Sy | | Scene 0 kaio iz
Gouache Sl | | Stroke PP
Gum oy e | | Synthetic media Egaan sbals,
Arabic Gum ¢ &o | | Theater obales
Indoor scene 3 ojbie | | Water-base acrylic S ab b SYST
Outdoor scene > o)k | | Watercolor Syl
( Drawing / o>jb )
Archaeology skl | | Graphite pencil cudl S e
Binder Jlxo | | Landscape oylaie
Brush 5ls | | Lead pencil o e
Calligraphy by | | Metalpoint S Sy
Canvas o5& pe | | Painted canvas ol S5y poy
Charcoal Jes| | Papyrus b
Charred sticks oxs Jled clacgs | | Pastel Jzwby
Conté crayon aus sl | | Pigment FHE )
Crayon i 3lke || Poster paint Faogy SlE
Doodling )5 hsbks | | Pottery o
Drafting oS ais z)b || Preliminary sketch INAFS
Draftsman oiSass || Silverpoint 0,85 S'gs

M MUD'}‘g
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{ Printing Methods / w2 slayibgy glgsl \/: @
Aquatint olils g9, o | | Mezzotint gy ol adllS b ods Ol jyguas
Burr (318) 3,5 Jdauw | | Punch tool 35S &g dlaasg
Color printing Sy ols | | Registration bus
Combined techniques oS 5 sssSs | | Rocker alis
Engraving S| | Roller Sile
Etching hammer Siels 38> | | Scraper NE
Groove Sso8 5k | | Soft ground Py g Clo diw;
Gouge aswl || Stippling 35S operabais (ool)
Intaglio ods )5 oaS 7 )b | | Wood engraving O 89y S
Linocut osdeid Ol

( Lithography / S-uw ol ) @
Chemical printing wbews ol> | | Planographic oo aio (g9, 5l Ol
Half- tone alogbe « S5y be | | Playwright aoliyles
Hand- colored S Oy 4 0 Sy || Pop- up books (4w s yglias L) o348 LS
Layered appearance 4YaY als | | Printing 55 b
Limestone Sal K | | Publishing oS piie
Lithograph S o> || Silkscreen el pl 4o )b b Ol
Lithographic S ol L || Spatial ol
Monotype gy cpile (0ly) || Stencil o e
Offset lithography cuwdl ol || Transparency cudlas
Photo litho T PN

{ Carpet / Ui 9 ) @

Arabesque Syl | | Loom SB b
Concrete Ll> | | Medallion e i
Deterioration slé | | Ornamental Sy
Elaborate aiwsy | | Oval o
Embellish oS 31| | Strand )6
Geometric VRV

wass dalid;le
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(Sculpture and the Environment / bizo g (5 jlweé ;S } @
Aesthetic expression alolis ol as,e | | Mold B
Curl zs»| | Monumental work b (sl
Environmental sculpture e (¢5lee,Se | | Plaster cast S i
Iconography <) bks | | Pose ol 8
Kinetic 4w | | Theatrical ioles
Kinetic sculpture i 0,Sw | | Visual stimuli Spar S o
Light - illusion 395 e
{ Sculpture / 0156 )5 ) @
Additive process iulidl s e | | Low relief oS (S p b Gi
Assemblage )5 o || Modelling ol d9es (59, ;|
Bas- relief 6L Ko g9y 6y atwnyp | | Molten metal ol 56
Cast S sy J6 | | Negative mold 5155 LB
Ceramic Seelyw | | Patina Ay
Chisel o5 | Polish ool M
Clay oy S| | Relief Ay S
Construction L «wsls | | Solid casting Jols (6,5
Core awn | | Statue dos
Hight relief atus p ks yi& || Subtractive process ials als
Hollow casting JBg 6,56 | | Terra cotta adlow o, S
Lost- wax method Pgo (9 O
{ Jewelry Making / s jlw yolg> ) ;@
Vocabulary o> 5 [l Vocabulary o> 45
Advent ol | | Lurk O e
Amuletic 925 Olge & | | Magical w9l
Emerald 55| | Opal e
Eternity bl | | Pierce 5O Elysw
Impetus 033l | | Proliferate 2355 by
Ingenuity M Kol | | Ruby gl
Intricacy Camlus g cél)l | | Sapphire 39:5 g8l

EvW-L ) MUB'}‘g
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{ Handicrafts / o> galiuo ): @
Aesthetic s ol | | Prototype adgl dges
Craftsmanship S caio «gy9yn | | Significance Coenl
Minor arts =% syn | | Transition Jlas)
Practitioner Jels | | Transmissible Jesl L6
Proportional Cad &

N

Painting / ulas

@

Assimilate oS awss || Hlustration TS,
Curly <8, | | Overshadow S8l 4l
Enliven Owed o}l 29, | | Portrayal PN,
Expose ol Gyl 4| | Proportion S
Gradation siudsy || Staple b ALD
[lusion Jus
{ Textile / <u8UL ) @

Appliqué ;59945 || Stripe Jg
Excavation byas || Tapestry dind B
Felt 25| | Warp 56
Humble Py e | | Weft d9
Patching oS dog | | Yield oS cilaxie
Perishable S5 gl

-
-{_

Needle Craft / IS j9w

@

Vocabulary o> ;5 [ Vocabulary 00> 45
Amulet oY,e; | | Material o3l
Braid olad (s | | Rectangle NS
Embellish oS i | Rectangular et
Excavate oS s> | | Resemble 081 A
Hexagon aseS i | | Stuffed ol
Identical Lilon

s sl
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{ Glass / ol ):
Boss- cutting & Sas | | Opaque 2 wle
Facet- cutting wolll sl || Pincer w55
Fragile o185 | | Polychrome Sy A
Hemispherical «bSes| | Revive S o5
Impermeable ol 3L < bFow, | | Translucent Bl
Monochrome K55S

{ Traditional Textures / hi-uw GldcidL )
Delicate <yl | | Manipulate ol plosl s b
Diagonal Cy9e «euyl | | Prolong isS Jgbo
Horizontally sl | | Sedentary Al
Interlaced aisl w2, | | Shuttle Sl
Knot o,5 | | Strands ady 6
Looping o) ssils 0,5 | | Tatting 595

{ Woodwork / 292 gliuo )
Backgammon >y azs | | Marquetry L LSNP TN N
Checker board @sks 45| | Sanding oS Glo
Chisel ols sl | | Saw o))
Conifer boye | | Swirl 5
Gouge aSwl | | Wood block G dshd iz
Insulate oS iale

s aalivjly
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Tchoga Zanbil

The sanctuary of Tchoga Zanbil was separated from the surrounding plain by an outer wall which
measured 1200* 800 metres. An inner wall enclosing the ziggurat and its courts measured 400*400
metres. It was pierced by seven gates of varying importance, all leading to the courts of the ziggurat. It
is this inner wall above it rise the three storeys of the ziggurat which remain of the original five- storey
building. The single storeys look like square terraces built one above the other; in reality each storey
rises directly from the ground. According to the excavator, R. Ghirshman, the two outer lowest storeys
were first built around a central open court. Subsequently the higher storeys were concentrically
encased in this court, with the highest storey rising in the middle.

In the second store from the base, several rooms were built behind the south-eastern facade.
Ghirshman interprets the complex as the lower temple in which the god Inshushinak, to whom the
entire ziggurat was dedicated, was worshipped during the day. At night the god was thought to return
to heaven, perhaps striding with gigantic steps up the ziggurat to the top, where a small temple is
assumed to have stood. From this point the god would have ascended to heaven, and here he would
have landed again in the morning.

Slasl 4 O (gl e 5 ClygSos o SIS Jlgsd S g o T )15 (gyma VY ¢ e x Av e dlal 4« Sy slend b Gyl i 3 sl dumo
ol b oo oly ey sl cymis 4y (Ko 5 0l o )15 (Slotrg Cuodl plaSyn a5 s3lg)0 Cutn folis Lad oyl A o dbols] 1) yio ¥ o x¥ e
sl ol 5 s a5l oile 3l Lol (claibo ety o 51 o 9 m 428031y 505 i o o 53y 48 ol JS13
5 oodoyS)l S sl slaauiS olal 29 oo Al (005 Sy | Cuyd dlilo ym Bly ) lods Ly (6,505 (59) Sy o Wl po
o VL B (o ) > Syl b VL Sl e 3 s 455l (53550 b (o S 90 15 il g S0l
o bloco dausg )3 az il

4 NS (o0 s Cuwdgyd dume (lgis 4|y S5 ol (oS g2 00k aislo (B i (slod Sy BB i ool 51 Ak (3n093 5
3b Olows! 4 115 1K s S Wi o y9u5 (Oloj (T )3) A oo ity S0y Jsbo 33 g5 0 o) iy il 19505 plod &8 Jus Slibgial o 4
Jas dlad -yl 51 Canl 4l 3955 S g8 Ao G M oo 284S ol Culild oy 8 YL G 4 oS5 3] odae (slopl L i 33)5 o
ol g0 2978 Lo 5 0,93 plSingzs § 0,5 0 gy Slowsl &

Ancient Greece

If Greece had never existed, our lives today would be very different. Many aspects of the world we
live in come directly from ancient Greece. Democratic government, sports competition, theatre, the
design of building, ways of thinking and arguing, ideas in literature and theatre, ideas about beauty ...
all of these are part of the heritage left to us by the Greeks.

Greece today is a small, mountainous country on the Balkan peninsula. It extends down from
eastern Europe into the Mediterranean Sea. West of Greece, across the lonian sea, is Italy. To the
east is the Aegean Sea and Asia Minor, where Turkey is today. The southern part of Greece, actually a
large peninsula, is known as Peloponnesus or the Peloponnese. Dozens of islands are scattered in the
surrounding waters of the Aegean and the Mediterranean seas.

Greek culture once flourished on the islands and shores all around present day Greece. Art,
music, drama, and literature thrived. Poetry and plays, temples and theatres, sculpture and pottery
‘all reached for the highest ideals of beauty and perfection. Today we can admire the Greeks’ ideals in
the writings, artworks and monuments they left behind.
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Perspective g

Objects appear to diminish in size as they recede from the eye. A record of perspective is true
only when seen from one point. If you walk across the room from a drawing or photograph that is in
true perspective, the forms will become distorted. The tracks of a railroad appear to converge sharply.
Anything seen within fifty feet of the eye is obviously distorted by perspective. A near hand appears
larger than one further away. The neck will look as though it were not set half-way between the
shoulders. The far side of the face appears narrower than the near side. The ears seem to be set on
the back of the head when we look at the full face. The projecting features of a head seem enlarged.

The artist who is concerned with drawing reality, the subjective truth about things, corrects what
he sees by what he knows. The old masters drew the neck in the middle of the shoulders because
they knew it was there.
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Gods and Temples g

The earliest Greeks worshipped the mother goddess. A famous image of her still stands in Ephesus,
Turkey. Little by little, more gods were taken on. They were said to live on Mt. Olympus.

There were twelve main gods known as the Olympians. Zeus was the supreme god, the god of the
heavens. His wife, Hera, was the goddess of heaven. Athena was the goddess of war, the arts, and
intelligence. Apollo was the god of the sun, poetry, and song. Artemis was the goddess of hunting
and woods. Hermes was the god of commerce, shepherds, and travelers on foot. Aphrodite was the
goddess of fertility and love. Poseidon was the god of sea and navigation. Hestia was the goddess
of home. (Dionysus, god of wine, is sometimes named in place of Hestia.). Demeter was the god of
earth and agriculture. Ares was the god of war. And Hephaestus was the god of fire, the forge, and
metalworking
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Arts and Sciences

Poetry was a fine art in ancient Greece. During festivals, male performers called “rhapsodes”
recited poems. Dances or the music of a lyre or flute often accompanied their words. Before the
alphabet was introduced, around 800 B.C. poems were passed along orally from father to son. That is
why we have so few written poems from early times.

Epic poems were those that told stories about great heroes from the past. Greece’s most famous
epic poems are Homer’s lliad and Odyssey.The lliad tells about the Trojan war. Its 15000 verses are
written in hexameter, or lines with six stressed syllables. The Odyssey is made up of 11000 hexameter
verses. It tells of the action — packed journey of Odysseus to his home after fighting in the Trojan war.
The gods play a central role in both poems. Homer wrote these works in the eighth century. B.C. but
the events he describes took place 500 years earlier.

Drama was both a serious art and a popular entertainment. Lighthearted plays that ended happily
were comedies, and those that ended with misfortune were tragedies. Satyr plays were comedies
that made fun of the gods and their activities.
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Blending film and Theater g
With the forties, Capra achieved an even greater confidence.” Meet John Doe” (1941) and “it’s a

wonderful life” (1946) remain his best made films.” It’s a wonderful life” is justly regarded as Capra’s

best— made picture, a masterpiece of moralistic fantasy, executed with a skill that surpasses Welles at

his best. It may not be too much of an exaggeration to say that it is the most brilliantly made motion

picture of the 1940’s, so assured, so dazzling in its use of screen narrative to tell a fundamentally silly

and banal story about the character of a small town.
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Greek Temple g
Greek architects sought perfection of form in a series of temples that were, in a sense, large pieces

of public sculpture . Like the pyramids of the Egyptians, the greek temple was meant to be seen from

the outside. It consisted of a dark, rectangular interior, usually divided into a larger and a smaller

space, surrounded on all four sides by an open colonnade. The interior spaces, reserved for cult

images, were seldom seen by the public. In the Parthenon, the architects employed the most subtle

visual tricks to make the building appear more perfect than it actually was.

PL2 ure
Caunyd dld )3 paas D (220 434S Wdg oldomre S)p Glalad Cids (3 &S Mz Shilro 2 ) p)8 JleSus Sl Ol yloso
S latine 5 So,6 s> (slad ol Wl ol 04 sdmline (ygpm 3 45 3gy 00 dis s yslate pl 4y cutd  Sbgy dume (b e plyal wislo

Sl Oloas b b st ;I8 a1y 6835 (6 pas (§lodid 5 oy i (oo (953 50 .8 0 10051 paes bawgs Cyk5 ay g 04 001> polais]
il 5 & G a8l e 5

Drama g

As in fiction and poetry, so in drama, literary truth is not the same as fidelity to fact. Fanatasy is as
much the property of the theater as of poetry or the prose tale. Shakespear in “A Midsummer Night’s
Dream” and “The Tempest” uses fairies as goblins and monsters as characters, and in “Hamlet” and
“Macbeth” he introduces ghosts and witches. These supernatural characters, nevertheless, serve
as a vehicle for truth. When Bottom, in “A Midsummer Night’s Dream” , is given as ass’s head the
enchantment is a visual metaphor. The witches in Macbeth truthfully prefigure a tragic destiny.

.
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Guernica g

“Guernica” is the most powerful invective against violence in modern art, but it was not wholly
inspired by the war: its motifs — the weeping woman, the horse, the bull- had been running through
Picasso’s work for years before Guernica brought them together. In the painting they become
receptacles for extreme sensation — as John Berger thus remarked, Picasso could imagine more
suffering in a horse’s head than Rubens normally put into a whole crucifixion. The spike tongues,
the rolling eyes, the frantic splayed toes and fingers, the necks arched in spasm: these would be
unendurable if their tension were not braced against the broken, but visible order of the painting.

R

.

B paaSS g diged iegd Juad



U S p—

. N

_ N

www.mahan.a

a3 5l

DS 0 = O Slacisige Cans iz wde MalS 1 o Ll ey 0 o 4 ke i 3 i ale (3l 50k 18 55,5

o 5>l 0k Sine B s a5 gboslens iy jgia gl BT 55 el w2 3,5y L) 65,3 )3 gulSs S ()T 51 s b JLos = 5 o5 ccans
(l) S ) |y O & utagy B A58 pogucly 6yt 8y ool oo S 3 il guslSy g oo Calel I 5 olusd el () gl s
oS m2,S lodds b b §) 42hi] &S Can g b LSS Sy Ol 0 geso £lbcrl e 313 )18 pana yobo & LelS oyl

g (Al dgguino Lol iy pi ) plm b g o ST ail Jeod bl yes iy oo Ll tlodds odged ( Has  Kd)S b s
D)9

Line g
By conventional definition a line is the path left by a moving point. You put down your pencil on

a sheet of paper and move its point across the paper to make a line. We can also think of line as an

extended mark. Line is so basic to art that it is difficult to conceive of any work of art not having lines.

When you sit down to write a letter or an examination paper or a note to yourself, you are making

lines, whether you think of it that way or not. The letters of the alphabet are lines, and they are also

symbols of sounds. Artists too, use lines as symbols
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Color Mixture g

The first three colors — yellow, red , and blue — are supposedly sufficient for the painter, because,
theoretically at least, these can be combined to create any of the others. Yellow and red make orange,
yellow and blue make green and red and blue make purple. Combining all three at once produces dull
versions of the hues, or browns and grays. The three basic hues are therefore known as the primary
colors, while the other three- green, purple and orange- are called the secondary colors.

These relationships are clearly illustrated with the use of a color wheel, a circular chart on which
each secondary color is placed between the two primary colors of which it is composed.

Most color charts also include tertiary colors, which are those that lie between the primaries and
secondaries and are created by making unequal mixture of any two of the primaries and make many
variations possible.
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Text 1 =

considerably evolved covered
material using rich hot bark

Our .... 1 ....planet is made up of a great diversity of climatic and topographical regions, wet or
dry, cold or ..... 2 ...., flat or mountanous, each of which host plants that have ..... 3 .... in order to
survive there. As all crafts were developed by early people .... 4 .... the materials they had to hand,
basket-making materials and techniques vary ..... 5 .... from one region to another.

In the vast forests that once ..... 6 .... the north of America, Europe and Asia, the most readily
available materials were the ..... 7 .... twigs, wood and roots of trees.

In hot wet regions, jungles and forests are a(an) ..... 8 .... source of fast- growing plants which are
employed, plaited or interlaced to provide many of the daily needs of the inhabitants, from burden
baskets to fishtraps, from sleeping mats to musical instruments.

Text 2 =

case worn cultures basic adorn made
platinum less amounts metals

Jewelry comprises ornamental object worn by persons typically made with gemstones and
precious metals. Costume jewelry is made from ...." 1 .... valuable materials. However, jewelry can
and has been ..... 2 .... out of almost every kind of material.

Some cultures have a practice of keeping large ...." 3 .... of wealth stored in the form of jewelry.
Jewelry can also be symbolic, asin the ..... 4 .... of Christians wearing a crucifix in the form of jewelry,
or, as is the case in many ..... 5 ....,, married people wearing a wedding ring.

Jewelry in various forms has been made and ..... 6 .... by both sexes in most human cultures, on
every inhabited continent. Personal adornment seems to be a(an) ..... 7 .... human tendency.

Jewelry, when made with precious materials, such as gold, ..... 8 ....orsilver, is considered valuable
and desirable. Common .... 9 .... used for jewelry include gold, platinum or silver. Some commonly
used materials for jewelry are diamond, ruby, glass, enamel, wood, shell, bone, ivory, natural clay, and
polymer clay.

Text 3 ﬂ

development plunging history introduced
harder mold uniquely testimony
Steel is an alloy of iron and carbon whose carbon content ranges from 0.03-2%. It can be hardened
by .....1 .... the red hot metal into water or some other liquid like oil. Steel may have been .... 2 ....
late in the 1st millennium, or perhaps as late as Sassanian times.
Once hardened, steel is of course much .... 3 .... than iron. To whichever period one turns in the
.“4 ....of Islamic Iran, it is clear that the impeteus for the ..... 5 .... of the iron and steel industries
was indeed the production of arms. The Shah-nameh bears .... 6 .... to this fact in the story of
Jamshid, who was able to ..... 7 .... iron into such equipment as helmets, laminated armor, missile-
proof vests, swords and horse-armor. However, very early in its history, it was used to produce other
goods which it was uniquely suited: scissors, needles, and mirrors.
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Text 4 &

achieve raised equipment variations
Cross stitches use patterns

Embroidery is the art of using stitches as a decorative feature in their own right. It is very versatile,
doesn’t require ponderous..... 1 ....like weaving and, unlike weaving where the ..... 2 .... are perforce
linear, curvilinear work is easyto..... 3 .....

There are countless stitches in ...." 4 .... by embroiderers all over the world, though they are all ...

5 .... of three basic kinds — flat, knotted, and linked and looped. Flat stitches, such as running, satin
and ..... 6 .... stitch lie on the surface of the fabric. Knotted stitches such as French and Pekin knot
leave a (an) ..... 7 .... or studded pattern on the surface. The classic example of a linked or looped
stitch is chain stitch.

Text 5 ﬂ

methods proper enamel molds
thus restore casting hand
There are four main methods of shaping glass: blowing, pressing, drawing, and .... 1 .... . After

the shaping process, annealing is used to ..... 2 .... the strength of the glass. Tempering and other
finishing ..... 3 .... may also be used to further strengthen the glass. Blowing glass without the use of
."4 ....isan art about 2000 years old.

Colored enamels and lustres can be applied to glass by ..... 5 .... painting, by using decalcomanias,
or by the silk-screen printing process. When these enamels are heated to the ..... 6 .... temperature,
they fuse to the glass and .... 7 .... become part of the article. Tumblers, jugs, pitchers, lighting ware,
novelties and many other glass products are decorated in this way.

Text 6 17

produced period kinds design called
relatively found fashionably seductive

The words “Persian painting” usually call to mind a specific kind of image- a small picture in a book
of exquisitely colored illustrations of romantic tales or epic poetry. An alternative image is a single-
page painting of ..... 1 .... dressed lovers with faces showing curiously detached expressions. Both are
perfectly representative of the painting ..... 2 ....inIslamic Iran between the 14th and 17th centuries,
which may be ....” 3 .... the “golden age” of this art.

Our understanding of paintingin Iranin the Islamic....” 4 .... has been developed from examples of
the art itself, and then elucidated by ..... 5 .... few documentary sources. Moreover, these references
are asoften..... 6 ....inclassical Persian literature as in the inventories, biographies, histories, and the

.7 ....of critical writing and philosophical commentary that complement the history of painting in
the world. Nonetheless, Iranian figural painting is enchanting, ..... 8 .... and — to the European eye-
exotic. It deserves to be known for its innate qualities of line, color, and design as much as for the
stories it tells and the states of mind it may illuminate.
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Text 7 &

scraped solution rinsed strong
smoked inflexible quickly curing

Since prehistoric times the skins of small animals and the hides of large ones have provided a
tough but flexible material suitable for making clothes and a wide range of useful equipment. Fresh
skin begins to rot very ..... 1 .... and must be cured by dying or salting, all the flesh having first been

.2 .... away. This produces a strong but ..... 3 .... material called raw hide. After the flesh and
hair have been scraped away and the .... 4 .... have completed, the skin or hide is either ....' 5
...., rubbed with animal or fish oil, or immersed in a (an) ... 6 .... of vegetable matter or chemicals.
Finally, the leatheris.... 7 ...., dried and oiled to make it waterproof. Leather provides a wide range
of strong, hard — wearing itemes including shoes, belts, bags and protective clothing.

Text 8 ﬂ

possibilities floating allows amazing ceramicists
impossible radical recall makers

In recent years, computers have become firmly established as a tool for the ceramic designer and

artist. Many .... 1 .... use painting or drawing programs to sketch their ideas. The use of computers
.. 2 .... color changes and textures to be applied at the touch of a key, bringing new and endless
."3 ..... Many ceramicists are also experimenting with CAD (computer-aided design) and three-

dimensional modelling software, producing ..... 4 .... and exciting “virtual pottery”. Dutch ceramicist
Jeroen Bechtold has been a pioneer of CAD and 3-D modeling work, creating of ten seemingly ....

5 .... designs on computer. From initial experiments with ceramic objects freely .... 6 .... in virtual
space, the work has taken on new significance by his collaboration with teapot factories in China.
The skills of these master ..... 7 .... are transforming Bechtold’s imagination into reality by producing
these ....' 8 .... objects commercially. At whatever level you use computers, they can be a valuable
tool for the ceramicist, allowing three — dimensional objects to be created on the screen with a vast
array of manipulation tools for altering the form, shape, color, and texture.

Text 9 )7

terrestrial sometimes purely symbolic

regions symbolized decoration

In the Orient, the carpet always had and still retains a practical function, as well as a symbolic

function whose meaning is now obscured. It signified a magical space whose borders stood for the ....

1 ..., human sphere, erected as a protective barrier around the field, which ..... 2 .... the sphere of
the heavens and the divine.

In the past, therefore, carpet .... 3 .... was perfectly suited to such a space and included elements
thatwere.... 4 ....ornamental and others that were heavily..... 5 ....in nature. With cultural changes
and the passing of time, the latter lost their deep original meaning and were transformed into simply
decorative elements whose original shapes are ....” 6 .... unrecognizable.

To recognize all such symbolic elements that appear in the productions from different regions, we
must trace them back to their original meaning, which requires that we study Islamic culture.
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Text 10 &

wood industrial revival objects
sharpened machines method people

Handicraft can mean the making of useful objects such as baskets, bowls, or rugs. It can also
mean creating beautiful .... 1 .... for decoration. These include jewelry, leaded glass windows, wall
hangings and ..... 2 .... carving. The earliest handcrafted objects may have been items that people
cut from wood with ...." 3 .... stones. Prehistoric people had to rely on handicrafts to make the things
they needed, because they had no .... 4 .... . Handcrafting served as the only .... 5 .... of creating
objects for thousands of years.

The .... 6 .... Revolution of the 1700’s and early 1800’s brought great changes in the way
objects were made. ..... 7 .... using machines could make items much faster and cheaper than could
individuals working by hand. The mass production of goods reduced the demand for homemade
items, and handicrafts became a hobby rather than a necessary activity.

Text 11 14

heat-resistant exactly sculptures figures
low relief shallower molten space casting

Relief sculpture consists of figures that project only slightly from the background. Although
some, especially the ....01 .... variety, are little more than bulging pictures, they have always been
considered sculptures, because the materials used in their manufacture were nearly always the same
as those used for traditional sculpture- wood, stone, or cast bronze. Ten panels of cast- bronze relief

.. 2 ..., mounted on the east doors of the Baptistry of Florence, comprise one of the most famous
entrances in the world. Called the Gates of Paradise, they were made by Lorenzo Ghiberti in the early
part of the fifteenth century. The method of ...." 3 .... bronze has remained basically unchanged since
its invention thousands of years ago. Called cire-perdue, or lost-wax process, it consists of making an
original sculpture, or a copy in wax, covering this with a ..... 4 .... material, and baking it. The wax
melts and runs out, leaving a cavity that corresponds ..... 6 .... to the model. The cavity is then filled
with ....05 .... bronze to form the sculpture. Taking a close look at one of the Gates of Paradise panels,
we see that the greatest relief is in the lower upward, the relief becomes progressively .... 7 ....,
until in the upper third it is very flat. There Ghiberti relied on the one-point perspective of painting to
create an illusion of ...." 8 .... rather than relying on the sculpture itself to create real space.

Text 12 1y

illustrators newspapers advertising visualizer
artistry fantasy magazines reproduction

The massive production of books and periodicals brought about by increased technical perfection
of .....1 ....in printing created a new field for artists to participate in illustration. As an illustrator, the
trained easel painter often served asthe ..... 2 .... for the printing industry, as yet unable to reproduce
and print photographs. While such superb photographers as Brady and Sullivan doggedly worked at
documenting the Civil War, it was the work of ..... 3 .... that reported the war. Their sketches, made
on the battlefields, were hastily engraved in metal or cut into wood to be used in the ....'4 .... and
newspapers.

When techniques for reproducing photographs were developed, ..... 5 .... used them exclusively,
completely abandoning the artist —illustrator. Only books (technical books and the burgeoning field
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of children’s books), magazines, and ..... 6 .... still lean heavily on the illustrator and his special ability
to control his subject matter. The essentially light touch of the illustrator, the .... 7 .... of his work,

is his greatest appeal. In books or magazines, fiction and ..... 8 .... are the special province of his
imagination.
Text 13 &
collector command corrections method
proof wood-block edition scraper

A proof is an impression taken by an engraver from his plate or block in order to see how his work
is proceeding and decide what .....1 .... or additions to make. ‘Counterproofs’ or ‘offset proofs’ are
made by impressing a sheet of paper against a/an ..... 2 .... that s still wet so as to produce an image
the same way round as the original design on the plate. The term ‘artist’s proof’, often written in
pencil alongside the artist’s signature on the printed sheet, should mean a proof taken by the artist,
outside the numbered ..... 3 .... referred to above, and reserved for his own reference; but the phrase
is sometimes misused.

Corrections on a metal plate are made by smoothing away the faulty lines with .... 4 .... and
burnisher and hammering or ’knocking up’ the plate from the back until the surface is level. On a/an

.5 .... correction can only be done by drilling out the area in question and plugging with a fresh
piece of wood. The slightest alteration to a plate or block after a proof has been taken results, for
the ....'6 ..., is a ‘change of state’- a state being a particular stage in the development of the work.
When different states are compared they often provide an enlightening history of the growth of the
artist’sidea and his ..... 7 .... of working. Early states, though often aesthetically inferior to later ones,
are eagerly sought after by collectors and may ..... 8 .... uniquely high prices simply because of their
rarity.

Text 14 ﬂ

sway conveniently attention permitted distribution
acquired allowed category libraries

No one doubted in those days that all art was ‘conceptual’ in the sense that you first had to
learn and practice how to draw ‘a man’ before you were even ..... 1 .... to try your hand in the life
class. In the academies there was a carefully graded course from the copying of prints to the drawing
after the antique that took years before the artist was ..... 2 .... to wrestle with a real motif. It is this
insistence on the mastery of tradition that secured the continuity of art between the Middle Ages
and the eighteenth century, for all the time the ...." 3 .... of the pattern was unchallenged. Of course
the material for copying had immeasurably increased with the coming of prints and the .... 4 ...
of plaster casts. Moreover, it was supplemented by anatomy books and books on propotion, not to
speak of the study of the figure in which the artist put his ..... 5 .... knowledge to the test. But from
no other source can we study the training of the artist’s hand and eye as ..... 6 .... as in the drawing
books. | can only call ....” 7 .... to the unsuspected richness of this material. The Catalogue of Books
and Pamphlets in the National Art Library at South Kensington, which came out in 1888, lists over five
hundred titles of books that fall within this.... 8 ...., and yet this is incomplete. It is no more paradox
to say that the scarcity of these books in our .... 9 .... is symptomatic of their past importance.
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Text 15

expressions describes various elements space
drawing essence art visual three-dimensional

By traditional definition, an outline drawing is a thin line that .... 1 .... the edge of a shape (fruit,
animal, object). It is also called a contour ..... 2 ..... By correct use of line, one can create the illusion
of ....03 .... forms on a flat sheet of paper. Line alone can describe the .... 4 .... of form. Line also
plays a role in creating emphasis in a work of ..... 5 ..... One can use line to describe different moods
and .... 6 .....Line can also describe the direction of light projected on ..... 7 .... objects. Line is one
of the primary elements in ....” 8 .... organization. The seven elements, (line, shape, texture, light,
value, color, and ....” 9 ....) are the ingredients in making a work of art. These .... 10 .... determine the
character of any kind of work of art.

)’

Text 16 14

accept advent information expression
movement visual dominant achieve experience
The visual element of movement, is more often implied in the ....'1 .... mode than actually

expressed. Yet movement is probably one of the most ..... 2 .... visual forces in human experience.
In actual fact, it exists only in film, television, the charming mobiles of Alexander Calder, and where
something visualized and made has a/an .... 3 .... component, like machinery or windows. But
techniques can trick the eye; the illusion of texture or dimension appears real through the use of
intense .... 4 .... of detail. Suggestion of motion in static visual statements is at once harder to ....

5 .... without distorting our completer .... 6 .... of movement in life. In part, this implied action is
projected into static visual ..... 7 .... both psychologically and kinetically. After all, like the tonal world
of achromatic film we ... 8 .... so readily, the static forms of the visual arts are not natural to our
experience. This stilled, frozen world is the best we could create, until the ....'9 .... of the motion
picture and its miracle of representing movement.

Text 17

environment assemblage sculptors
works picture plane unartistic compositions

There is no limit to the kinds of material eligible to be incorporated in a/an .... 1 .... or the ways
that it can be put together. Indeed, many derive their strength from improbable associations where
the artist has yanked an object out of a very .....2 .... context to put it into an art context. The
assemblages of the early 1960s marked a change in art toward a revised association with the social

.3 ....very often with a nod toward the throwing-away commodity aspects of the modern world.
The French artist Arman has capitalized on this fact both in his materials, which very often include
discarded objects and even garbage, in his .... 4 ...., which take the form of infinite repetitions of
familiar items —like the assembly lines that created them.

Because the works cited in this section protrude into the space beyond the ....'5 .... (or are
intruded on by space), it seems logical to treat them as sculpture. And indeed, the earliest ..... 6
... were just that. But the developments in our own century, even though they are related to new
techniques and new materials that were first adopted by ..... 7 ...., evolved largely out of the practices
of painting.
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