- L TR R

W6 Obys) acgans

Lilab anles :alys



/

awles> ( Slxb
S dlas /) Slusl azdy Al i, ad ) amasts

Ob3 VEY Olale s pa O, sl

(o sB Slosl adyl s )8 03031 Fabl) Sl gas (Jgd 10

I SBN: 978-600-458-733-4 14
L SLMB bl g g5 g0

dol Pl = (o

() L o3 5 L go3l - s Ol
g5l = Ol pl = Jlo o ylie 5 Leal&Ktsls —¢ oSS Mz (slra 93 O ga30 -
Sl anles

Olge = z

/a1 LY \WAYPE \\ vy
EYANEYEA: o 5 (ghuod,
FAVAA 2010 e Sluls

e gl talis ol [Vf
b aules ‘dllga [V
olbla agee ol gLisa Ldili [V
15 / Jgl wils duli g cugi (V]
aly I il
Jugg/or/ (ol [V
| SBN:9VA—1--—50A—VFF—¢ r=ula [V

‘G}Q.h.a é.bu.? }l ).t‘)!l.v ‘)»4:.315 UL»L.: :ol.hl.a Sgr0 ol)sl..'.'..o Ql)l_.'l..'&.il
Yoo M (o Sk i ol —8 Sy Jio 50U3 (5929
AMVeoNNY —F 1oali
1 g sl plalo aljl e | s jaal cuunge o yilein gl gl 5gien g gala Gg6a alS
ajla igils )54 jgan 33l ggay gl gl jl 5)lapnS gobisl igs




siuali agndg

(255 &1 38) S5l s Wil o ASGLT b Wil oo aSSLT LT

o)l 590 SULU 0 AT o iy diges Jlo cblaas desme 3 89,0 g Cudel slen o olF 0 4 ol 5 wbew 5 dex 3l e
eilgd Ly oLl 5 i 9 DLt 5 Gomgd w2 iy 50 Widgs 095 45 Cenls (000 50 s 3l Cao 386 Loy 4 Ly
ol b ol g g alogle G a5 (GBS 018 T8 5l sz Calal 5 Cagay 5l ol 5 09e el I Glial o st Jalis
o0y 4> slie a8 sl lale 5T e 550l dungo j50l0g5 CiS dcgame 5l Liulpg op 3T Ay ls Cass joaS LS
A 4 JolS dzgi ed Glalg ool )0 sl s (5yslaer GlaL S Sz latesy €55 5 695 5 pae SIS 5 0T
0ST 850 5 e Cidiie ol 5 cdllas 4 el 00us,5 (3N 0yl sloyge)] Cagm 00l et (Slo ad o 3 Sl i
L5 50,5 assll ol g 25 pg3d Sysmo 5 s S L slan ;¥ ez sl g saxie slaJlie 53 L ai | ool b
Slad 3ls o alie mlie plo @ el o 5l WS lgiisls

0lgs o0 08,5 o 4155 5 55iS mhaw 40 500,50 (g kel arsls (0 a5 lale iolejl sl yge;l jo S L canl S as a3y
33k Byb s 1) Ll (ol ol Cllas dazee y550 b g oo 1y 045 Il cans blas b ol gzisls ol55e 6l o S
Al o Sy (sl oly n FRekae Dlsis a4 e (ol 9S50 alide sla Lo 4y oS

Al el 1y dlanis wleas adly o WWW.mahanportalir L. ol a4 olale J6,g 5l ol ;S8 a5 03y

Sl e slaaazli 1 as —ad )l slagyge;] @I b QLS ol Clllas Gardss (e s dom a5 ol oo 095 2 5
ule e ol po Loty e ;5 1) Lo ol oo LolS ol oS

a5 535 Szl (5 508 sl ezl Gligzmiils 5 1655wl dss a8 iy (oo g 955 5 Al o
03503 (6,15l Woged 5,b CLS plwas alng 50,5 5Ly yo 1 Lo o eaijle Oyl akass a3l,I L oS ol 5 S

ol ol3T Jle bjg0] dmwio
o390l Cdgleo



dlgd aanda

i gol @,S8 1y ol asST oL 4

el 00l (gl i3 5lez 5o 1555 aslel ()b 5 50,9 colie g al) 4y ol (sasgenes

s Gl b alojlogs S olem 4 )T 55U slai 5 ool psie 15l i )

)b 20l 055 plheld oo St Jl b spgs i Y

S Fly ol e 4y 0338 Sl (gl 23 (b5 S L5 slagges] ) slasserme pge i Y
aabiogly g i) (il ploar i ¥

=0l i ;2 090 anles 0B S o 0,518 pem w4 | GLS cpl Ol g Cdlas 4T o geeiils 0I5 gousde 4
a3l 598 VIG5l (F) 4 g WS S ] 650

Al ol bl )5 0,90 a4 09,9 (poliie Lgdils 5 ple g sl oliSaly Al pl S wl

oS o jats ol 5l a8 sl gl 003,55 (] plis 950 dalgsn e la SwlS g lacans jl acgoe ol 45 s (g0 5
aales il ys o) JooSs 5 ol g 1) atsean 3 e slaplosal, 5 Sloloiiog g 05

Email: hamasehtahani90@yah00.CoM :asl5s cya )0l

Olize Lol Coddgn a4
Gsl:z_b dwlo>



oloxe

\4 Olusl: Jol Jad
What is literature ¢ co> <ol

Vo Fiction luls ol
V) Short story ol ytewls
VY Novel L,
\Y Drama aslicsles
W Shakespeare , .5
\Y Irony ( os5e k) b
Vf Plot ( 5,5 ) obesls &5k
V0 Theme (b (45,9 Hyeis
i Epic aul>
Ve literary analysis ol Julss
\Y Essay 4t
VY Style <.
V4 Literary styles ol slgSews
Yo Poetry -
A Simile azs
Y\ Metaphor ol
Y Literary forms ol slacJis
YY... Artist as teacher gl a5 4 oo i
Y¥ &ujhy
e @lslos o5 sl
" OB 9 olyeliipgs Juas
A Abu yazid bastami _olaws &5l
Al Ferdowsi s,
Y'Y Abu Sa'id Abi'l-Khayar sl ol sl
vE Baba-Tahir ,albLL
A Asadi gl
\fd Naser khosro g,.s ol




\td Anwari s,y
vV Faridu’ d-Din Attar s ol o 3

el e
YA Umar Khayyam
YA Sadi of Shiraz gos.
vq Mulavi sglse
A Hafiz of Shiraz Lsl-
fY Jami o>
AL Su'ib of Tabriz sy 5 <l
ff Abdal-Qadir Bedil Dihlavl sslas Jow jslillae
) ATV o (6 ol po ) a5 905
VFY Dictionary abs;l,
109 V-0 Jloo (5 ool poo 0] cmslic )57 9057 Y lgn 5 ey
V£4 Bl b




(Literature) clual

ol 09lic

Fiction Stwls cslud! ofe

Irony (550 ysi) 5ib o

Epic awlos o

Essay 4lic o

Literary analysis sl Juoo o

Literary styles .sf gl oo

Poetry ,». o
Simile apis o
Metaphor s e o

Literary forms o5 sbeJl o







Jol Jud

(Literature) wlss!

What Is Literature?

Literature is writing in prose or verse that has excellence of form or expression. Usually,

literature presents ideas of permanent or universal interest.
Literature can be found in many forms. We can, for instance, divide literature into fiction and
nonfiction. Fiction is any writing that is imaginary that contains invented characters, places, and
events that do not exist in reality. There may be a real basis in past or present life for the people
and their activities, but fiction usually is largely made up by its author.

One chief form of fiction is the Novel, a long work that often tells a complex, story about one
or more people) In telling it, the author may create exciting settings, realistic characters, and
elaborate situations in which a great deaf happens. The short story is much less complicated its
characters are fewer and not as completely developed and their actions are less wide-rang-ing.

The second major division of literature is nonfiction, which tells about real people, places,
events, or ideas. Nonfiction .includes histories, or reports of events in the past. Essays are often
personal statements or argu-ments on particular subjects and expositions are discussions or
descriptions of ideas or places. A nonfiction writer sometimes moves toward fiction in
biography, a story of somebody's life In telling of a person's thoughts and actions, some
biographers tend to use imagination somewhat more than in other writing .

Much of what is written everyday is prose nonfiction. Newspapers are written in this form, as
are magazines and students' textbooks. But these do not fit into the class of literature because
they generally lack permanent or universal value.
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Fiction
Why Do We Read Fiction?

The first question to ask about fiction is: Why bother to read it? With life as short as it is,
with so many pressing demands on our time, with books of information, instruction, and
discussion waiting to be read, why should we spend precious time on works of imagination? The
eternal answers to this question are two: enjoyment and understanding. Since the invention of
language, men have taken pleasure in following and participating in the imaginary adventures
and imaginary experiences of imaginary people. Whatever-without causing harm—serves to
make life less tedious to make the hours pass more quickly and pleasurably, surely needs nothing
else to recommend it. Enjoyment—and ever more enjoyment—is the first aim and justification
of reading fiction. But, unless fiction gives something more than pleasure, it hardly justifies itself
as a subject of college study. Unless it expands or refines our minds or quickens our sense of life,
its value is not greater than that of ping- pong or 15 any other games. To have a compelling
claim on our attention, it must yield not only enjoyment but understanding. The experience of
men through the ages is that literature may furnish 'such understanding and do so effectively that
the depiction of imagined experiences can provide authentic insights Fiction may be classified
into two broad categories: literature of Escape and literature of interpretation

Escape literature is written purely for entertainment-to help us pass the time agreeably.
Interpretive literature is written to broaden and deepen and sharpen our awareness of life. Escape
literature takes us away from the real world: it enables us temporarily to forget our troubles.
Interpretive literature takes us, through the imagination, deeper into the real world: it enables us
to understand our troubles. Escape literature has as its only object pleasure. Interpretive literature
has as its object pleasure plus understanding.

The interpretive writer is a discover. he takes us out in to the midst of life and says, " look,
here is the world!" the scape writer is full of tricks and suprises :

He pulls rabbits out of hats.

The interpretive writer takes us behind the scenes and seeks to make clear the illusions.

All fictional characters may be classified as static or developing. The SATTIC
CHARACTER is the same sort of person at the end of the story as he was at the beginning. The
DEVELOPING (or dynamic) CHARACTER undergoes a permanent change in some aspect of
his character, personality or outlook. the change may be a larger or a small one , it may be for
better or for worse , but it is something important and basic : it is more than a change in
condition or a minor change in opinion.
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Short Story

The tale, or story has a long history, but the short story is a fairly recent development. It is
written in prose and appears in the literature of all languages. A great number of short story
writers believe that there are three basic characteristics for a good short story. First, it should be
short enough to be read at one sitting. Next, all the elements of the short story should contribute
to a single impression. Third, nothing should be included which does not have any positive value
in creating the single effect. Short stories are about everything in the world, all of life, and all
that the imagination can conceive. They vary not only in subject matter but also in style, purpose,
mood and effect.

Each. author writes a story in a certain style. It is through style that the author achieves the
effect he has in mind.

Moreover, since the short story is limited in length, every author has to let his reader know what
his characters are, and what situation .they are concerned with from the very beginning of the
story.

Readers who enjoy literature have learned to see beyond the surface of a story and beyond
the events the author tells. Some people read short stories merely to find out what happens next.
These readers soon get tired of literature. Good readers, however, succeed in understanding what
the author wants them to see. In other words, they share his way of viewing the world.
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Novel

Novel is a long story written inprose, with characters and events that are largely fictional.
The novel is longer than the short story and generally treats its material in greater depth and uses
a complex plot. The novel is one of the chief forms of literature, along with poetry and drama. It
is also the freest of Forms offering; its author an almost unlimited variety of styles, tones, and
traditions in which to express himself. Because novels have such' wide scope, they have for
centuries been well received by the public, and best of them are pure art.
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Drama

The Drama is another major form of fiction, one which tells its story in 'speech and action.
For this reason, plays can be performed before audiences and can be enjoyed by many more
people at once than The novel or short story.

A play is usually First written down in a script, which tells the actors what they should say,
and shows some movements and gestures they should make. The writer of a play is called a
playwright. More than any other writer, the playwright should have a feeling for natural speech
(known in a play as 'dialogue' Because the playwright can only use spoken words, these words
must be especially effective and communicate feelings and moods.
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Shakespeare

The kind of comedy Shakespeare writes is called romantic comedy: life is proceeding as
usual but then various characters fall hopelessly in love, the central section of the play focusing
on the comic mishaps of love. Romantic comedy might seem to offer little more than comic
confusion for its own sake, but in a light-hearted way it shows us how man's capacity for
irrational behaviour and folly can disrupt the settled order of society. The problems, however, are
soon resolved: the plays end with the social harmony of marriage and a dance. This kind of
pattern is found in plays such as A Midsummer Night's Dream and Twelfth Night (1601), yet it is
a pattern that other dramatists can also employ. So why are Shakespeare's romantic comedies so
easily the best? His sheer skill in controlling the comic action has to be admired, but
Shakespeare does not offer us a noticeably more ingenious or complex plot than other writers.
Many would argue that it is the characters who make these plays so striking, and his
characterisation is certainly impressive. The characters, however, only come to life because of
the words they speak, and it is, therefore, Shakespeare's use of language that has to be recognised
as of central importance.

What we mean by this is the way in which Shakespeare uses words, especially imagery, to
make the themes of the plays come to life, bringing out the full implications of the plots
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Irony

The greatest skill of the writer is often his courage to treat a serious problem in a light comic
way. By doing so he shows control and makes his work generally effective. Shakespeare must
have had great confidence in his own ability to evaluate dramatic situations to succeed with
COMIC Scenes.

You may remember similar situations in your own life. Have you ever insulted a friend or a
parent? In friendly talks, you always assume that your friend will be able to see through your
"insult” into your genuine fondness. Treatment like this is usually called "irony, a term
describing ambiguity or indirection. In literature, as in friendship, irony implies a compliment by
the writer to the reader, because it means that the writer assumes skill and intelligence on his
readers in order to read between the lines. Irony implies that the writer has great control over his
material and much confidence in his readers.

The main types of irony are 'verbal, situational, and dramatic.' "Verbal Irony" is a form of
indirection or ambiguity by which the opposite of what is said is usually meant. The term
"situational irony", or "irony of situation”, is usually employed to describe misguided hopes or
misinterpreted motives about a given situation. "Dramatic irony" applies when a character in a
drama or fictional work perceives a situation in a limited way while the audience sees it in
greater perspective. The audience sees double meaning whereas the character sees only one.
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Plot

PLOT is the sequence of incidents or events of which a story is composed. When recounted by
itself, it bears about The same relationship to a story that a map does to a journey. Just as a map
may be drawn on a finer or grosser scale, so a plot may be recounted with lesser or greater detail.
It may include what a character says or thinks, as well as what he does. But it leaves out
description and analysis and concentrates ordinarily on major happenings.

Because plot is the easiest element in fiction to comprehend and put into words, the
beginning reader tends to equate it with the content of the work. When asked what a story is
about, he will say that it is about a person to whom particular events happen, not that it is about a
certain kind of person or that it presents a particular insight into life. The immature reader reads
chiefly for plot; the mature reader reads for whatever revelations of character or life may be
presented by means of plot.
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Theme

The theme of a piece of fiction is its controlling idea or its central insight. It is the unifying
generalization about life stated or implied by the story. To derive the theme of a story, we must
ask what its central purpose is: what view of life it supports or what insight into life it reveals.

In many stories the theme may be equivalent to the revelation of human character. If a
story has as its central purpose to exhibit a certain kind of human being, our statement of theme
may be no more than a concentrated description of the person revealed, with the addition, "Some
people are like this." Frequently, however, a story through its portrayal of specific persons in
specific situations will have something to say about the nature of all men or about the
relationship of human beings to each other or to the universe. Whatever central generalization
about life arises from the specifics of the story constitutes theme.

The theme of a story, like its plot, may be stated very briefly or at greater length. With a
simple or very brief story, we may be satisfied to sum up the theme in a single sentence. With a
more complex story, if it is successfully unified, we can still state the theme in a single sentence,
but we may feel that a paragraph-or occasionally even an essay-is needed to state it adequately.
A rich story will give us many and complex insights into life. In stating the theme in a sentence,
we must pick the central insight, the one that explains the greatest number of elements in the
story and relates them to each other. For theme is what gives a good story its unity.
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EPIC

Literally, hamase (epic) means bravery and valor. One of the oldest literary styles, it is record
of pre-historic events and early days. Epic depicts the ideals of a nation when history, myth,
imagination and reality mingle together. So the epic poet is the historian of a nation,. The subject
of Persian epic poetry is the recount of heroism and self-sacrifice of mythical and national
personalities in defense of Persian tribes and civilization composed in a heroic style. In Persian
literature, epic is richer and more antecedent than other literary genres. This antecedence is only
natural, because man prior to composing and expressing his civil sentiments displayed his
understanding of his surrounding world. Man, first explains the objective world and then turns
towards the subjective world. In the beginning, man was a witness of the actions of the gods and
heroes and epic is the account of these observations
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Literary Analysis

Analysis attempts to find truth. The process of analysis is to divide a problem into various
parts, for although a whole object is difficult to comprehend at one glance, the parts may be
examined more easily, and their natures, functions, and interrelationships may be more fully
understood when they are examined one by one. For example, if you have the problem in
chemical qualitative analysis of discovering the elements in a chemical solution, you can make
only one test on the solution at a time, because if you tried to make all your tests at once you
would not be able to control or distinguish your results.

The analysis of literature is based on the same truth. Although the work you have read is an
entirety, you must ask separate questions in order to discover its full meaning and to appreciate it
fully. You could not talk about everything in Paradise Lost at once, for example, without being
guilty of the greatest superficiality. It is better, in your discussion, to narrow the scope of your
topic by talking about the diction, epic conventions, theology, or dramatic action. An attempt to
discuss everything at once would most probably distort some things and omit others; results of
this sort of investigation are usually wrong or misleading. Truth, however, can emerge only if all
possibilities are considered. So your problem in making an analysis is to make the subject small
enough so that you can go deeply into it. In other words, you can write a good theme about an
almost limited part or aspect of the work you have read; but you would find it impossible to
discuss everything unless your analysis grew to the length of a book.

A serious objection sometimes arises about literary analysis. Although scientific analysis is
necessary, it is said that too much literary analysis "spoils™ appreciation of a work, or that in
making an analysis, you "murder" literature as you analyze it. This objection is not valid, for the
purpose of analysis is not to cut up literature like a frog and leave it in pieces. No matter how
completely you analyze a work, the work will remain healthy and untouched
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Essay
There was a time when the word essay usually meant a serious discussion of a serious
subject. But the lighter informal essay is the kind that you will find most often in modern
writings. The typical essay differs from the typical article, because the essay relies on personality
and ideas for its chief interest while the article is strong on information and facts. But most of the
short pieces of nonfiction in world magazines blend the elements so freely that there is no profit
in trying to put them into definite classifications. The article is, in general, objective. It presents
findings and gives evidence of research on the part of the writer who is careful to keep his own
personal opinion out of it.
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Style

Style in writing corresponds to intonation in speaking. It is as personal as clothes or
complexion. Style reveals the writer.

The individual quality of your writing comes through in the words you choose, the way you
put them together, the sentences that result. As you have seen, your style reflects your view of
yourself and the world; but it shows more than that, since it grows out of your whole expression
of your idea. Nobody else could write in precisely your style any more than they could speak in
exactly your voice. The style, the tone of what you say or write, is entirely yours.

Tone is a useful word for describing style. When you talk, the tone of your voice conveys as
much as your words. You can say "I'm sorry” in a ton that says you aren't sorry at all and are
only saying so because you think you must; you can say "I'd love to" in a tone that shows
genuine pleasure or in one that shows complete lack of enthusiasm. If your words and tone say
different things, which one is believed? If you have ever said something like "It wasn't what he
said that made me mad, it was the way he said it!" you know that listener often responds to the
tone or style instead of the statement.

Why should this be true? Because in both speaking and writing the tone adds something to
the words — it tells the attitude of the writer toward his subject. And don't we all want to know
how a writer or speaker feels about his subject before we lend it our own interest and concern?
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Written words also convey a tone, although not quite in the same way as spoken words. A
speaker can depend on voice tones, gestures, and facial expressions to express meanings that the
writer must express in words alone.

It is certainly easier to recognize attitudes in the voice tones of a speaker, but you can learn
to notice tone in writing if you are alert to the clues the writer gives. Not catching the tone can
mislead the reader more than not knowing the meaning of some of the words. If a writer is
joking, for example, and you take him seriously, you may miss his point altogether.

Sometimes you can hear a writer's tone in the very first words. If you read "Once upon a time
..., you can tell immediately that you are reading a fairy tale, not a scientific report. If the story
begins, as one of James Thurber's does, "Once upon a sunny morning ...," you can still expect a
fairy tale, but one with a modern twist. A writer's tone may be amused, angry, quietly
speculative, urgent, or colored by various other attitudes.
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Literary styles 2 S

Khurasanian style

As to early poems, what matters is the validity and authenticity of the texts of the poems and
their sources, which arc generally indicated in biographies and dictionaries. From the few poems
which have survived by these poets, one can state: "They all possessed the characteristics of the
ancient language, the use of Arabic words is not very frequent in them; in some of these poems,
such words are not present. Their verbs have an old form and were abolished in the later periods
and it seems that their usage was particular to the 3th and the 4th centuries.
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Iraqi style

From a linguistic point of view, the vocabularies used in the Iragi Style have their own
distinctive features. There is an excessive use of Arabic, Turkic and Mongol words bin little use
of old words; in point of fact, they gradually fall into oblivion in this style. The pronunciations of
the words have become softer. This shows that the sounds tended towards simplicity. On a
musical level, the prosaic pauses are reduced to minimum; poetic meters are relegated to
desirable and limited meters, leaving only 40 fixed meters In addition to meters, rhyme and
reruin gained considerable importance in the Iragi Style.

The metaphors arc commonly rare and charming. Amphibole is abundant in this style. It is
considered a stylistic characteristic in the poetry of some poets. The poets are fastidiously
selective in choosing the diction to the point where it is perfectly perceived in the poetry of some
poets like Sa di and Hafiz.

Realms, Qur'anic verses, hadiths and mystical themes are introduced, into this style on a
large scale-Sana ' i 's religious poetry in the Iraqi style is transformed into the mystical poetry of
Rumi and Altar. In other words, the Sufi poetry flourishes. Mawlana and Sa'di develop this .style
in mystical and love ghazals respectively and the fusion of these two, Hafiz patents for himself,
namely the wisely understated (Rindanih) ghazals.
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Indian style

the style which dominated the literary region of Iran from the outset of the 11th century
through the " second half of the 12th century is called the Indian Style because the poets in these
two centuries were traveling from the literary regions of Iran to the regions of sub-continent
where they were warmly received. Thus their poetic style came to be known as the Indian style.
Factors like religion, traveling to India, economic and social affairs, cultural relations between
Iran and India, the support of the Indian kings, philosophical and mystical developments helped
the emergence of Indian Style.

There was a diversify of literary subjects in this style and even religious-historical epics were
prevalent in this style
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Restoration period style

In restoration period two different styles of poetry were in vogue. First, ode writing (gasida
saray' i) in the style of classic poets and those of the Seljuq era by poets like Sab a , Qa‘ani, Sit ru
sh, Sliayb a n i . Second, ghazal writing (ghazal sarayl) in the Iraqi style, especially in the style
of Sa'di and Hajiz by poets like Mijmar of Isfahan, Fit ru rghi Bast a m i and Nash a | of
Isfahan.
The principal technique of the poets of Restoration Period is paradigmatic axis. The poets
composed their poems by changing the words and phrases of the classic poets. In this method,
they changed both the form and the content of tire literary works in an amazing manner.
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Poetry

Poetry is an important branch of fiction literature. It can tell a story, or it can create moods

and reveal feelings. In some cases, poetic forms are applied to other areas—many of William
Shakespeare's plays are written in poetic form
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Simile

A simile is a comparison. We all know and use hundreds:

She looked as white as a sheet.

My feet are like blocks of ice

She was as cool as a cucumber.

He's like a bear with a sore head.

The essential elements in a simile are the two things that are being compared, and a word or
phrase which links them. In the above examples the link is ‘as' or 'like". It could also be 'seemed’
or 'resembled’ or a phrase like 'similar to.
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Metaphor

A Metaphor is also a comparison, but in this case the linking word is omitted so that the two
things being compared become even more closely identified. Instead of saying ‘the girl is like a
flower', we say 'the girl is a flower'. This is much more forceful.
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Literary forms 9 I

(Rubayyi) =t
Rubayyi is a type of poem with a stanza of four parts or four lines. Sometimes, it was called
Dubayt i (couplet) in the works of past masters.
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(Qasida) suwasd

In poetry, it applies to a poem, which embodies a special meaning. Some believe this
meaning is eulogy.
The themes of he gasida vary from eulogy, exhortation, moral, felicity, complaint, description, to
victory and wine.
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(Ghazal) J;¢

Idiomatically, ghazal is one of the specific genres of poetry which consists of a number of
rhythmic couplets (generally seven couplets) the closing lines of which rhyme with the opening
lines (Matla), opening verse, of the couplet. The last couplet of ghazal is called (maqgta’), final
verse, in which the poets generally give their poetic and pen name, which is idiomatically called
(takhallus), sobriquet. The ghazals of Sa'di and Hafiz are the typical illustrations of this kind of
poetry.

The subject of ghazal is always the narrative of the heauly. frivolity and cruelty of the
beloved and the saga of separation and painstaking of she lover
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(Mathnavi) ggcw

Mathnavi which is also called mozdawwaj; is a poem the hemistiches of which have the
same meter Bat each coupler has independent rhyme; for this reason ii is called mathnavi:
mathannu means a couple, hence mathnavi, a couplet.

The number of couplets in mathnavi are not limited, which makes it more appropriate for
the narration of tales, history and legend.

The genres of mathnavis in Persian literature subject-wise are as follow:
A : Epic mathnavi

B. Ethical-Didactic mathnavi

C. Mystical mathnavi

D. Amorous mathnavi
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Artist as Teacher

every artist knows in his heart that he is saying something to the public. Not only does he
want to say it well, but he wants it to be something which has not been said before. He hopes the
public will listen and understand; he wants to teach them, and he wants them to learn from him.

What visual artists, like painters, want to teach is easy to make out but difficult to explain,
because painters translate their experiences into shapes and colors, not words.

It would be hard for an artist to find a subject that no one has ever tried to paint. Artists paint
the things they see around them—people, animals nature and nonliving objects. They also show
dream like' scenes that exist only in their imagination. An artist can reach back into the past and
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paint a historical event or a religious story some artists paint pictures that express no clear
subject matter at all Instead. they Arrange the paint in abstract way that expresses feelings or
ideas that are important to them.

The painting that artists create have great value for mankind. They provide people with both
enjoyment and information.

Paintings also teach. Some reveal what the artist feels about important subjects, including
death, love, religion, and social justice. Other paintings tell about the history of the period during
which they were created. They provide information about the customs, goals, and interests of
past societies. They also tell about such things as the buildings, clothing, and of tools of the past.
Much of our knowledge about, prehistoric and ancient times comes from painting and other arts,
because many early societies left few or no written records.
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1) read each statement and decide if the following statements true (t) or false (f).
vevviereenn 1= anything written down is literature.

............. 2- the short story and drama both tell stories.

............. 3- in a fictional work most of the events are invented by the author.
vevveer..nnd-nowel and short story have fewer characters.

............. 5- fiction can give us something mire than enjoyment.

............. 6- according to the passage, only games give us pleasure.

............. 7- we read fiction because of so many pressing demands.

............. 8- escape literature can help us escape from reality.

............. 9-the meaning of fiction is any literary work about imaginary characters and events.
2) find words in the text which mean:

1- a crowd of people listening to a speech , song, etc

2- a group of lines a poem: poetry..................

3- Something said or written................

4- a written composition...............

3) According to the passage, a drama is different from a short story because it..........

1- Can be performed  2- Is less appreciated 3- Has fewer character 4- Has more characters
4) peaders who enjoy literature have learned to see beyond the surface of a story and
beyond the events the author tells “ surface” means...........

U sz o gl alls (¥ &g (V Goe ()
5) they vary not only in subject matter." vary” means..........ccceevennrene
o055 Oslie (F 5055 S (v Laié (Y S ()

6) all the elements of the short story should contribute to a single impression “Contribute”

1- Help 2- Goal 3- Duty 4- Balance
7) write the definitions of the words.

1-refine.............

2- furnish...............

3- compelling..................
5-awareness..........ooooi....

6-object........ooiiiiiiii
8) match the definitions halves 1- 4 with a-e.
1- recommend a) the ability to understand.
2- insight b) offer or suggest as favored by oneself.
3- temporarily ¢) boring, tiresome
4- tedious d) a great value
e) for a short time
9) Omar khayyam's Rubaiyat is collection of ................
1- allusions 2- metaphors 3-maxims 4-quatrains
10) " pangyric' is a poem of ................
1- Score 2- sarcasm 3- Praise 4- Complaint

11) Find the Persian equivalents of the following terms and expression and write them in
the space provided.

1-ode......... 6- figure......... 11- elegy.........
2-thyme ......... 7- Lyric......... 12- narrative.........
3- Sonnet ......... 8- theme......... 13- term.........

4- Stanza......... 9- metre......... 14- play.........

5- topic ......... 10- Irony......... 15- Tragedy .........
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Read the following passages and answer the questions by choosing the best choise (1), (2), (3), or (4).
Fistion may be classified into two broad categories: literature of Escape and literature of
Interpretation. Escape literature is written purely for entertainment- to help us pass the time
agreeably. Interpretive literature is written to broaden and deepen and sharpen our awareness of
life. Escape literature takes us away from the real world: it enables us temporarily to forget our
troubles. Interpretive literature takes us, through the imagination, deeper into the reality: it
enables us to understand our troubles. Escape literature has as its only object pleasure.
Interpretive literature has as its object pleasure plus understanding.

12- Which statement is true according to the first two lines?

1) Fiction consist of literature of Escape and literature of interpretation.

2) Fiction, literature of Escape and literature of Interpretation are different types of short story.

3) Literature of Escape is deeper than literature of Interpretation.

4) Lierature of Interpretation is broader than literature of Escape.

13- Escape literature:

1)Sharpenss our awareness of life 2) takes us deeper into the reality

3) shows us the reality of the world 4) enables us temporarily to forget our troubles
14- The very word ""temporarily' in line 4 means:

1) For a long time 2) For many years

3) For just a short time 4) For a lasting period

15- interpretive literature shows us the reality of life by means of:

1) Interpretation 2) Imagination 3) Entertainment 4) Understanding

16- The final goals of literature of Interpretation are:

1) Pleasure and understanding 2) Pleasure and enterainment

3) Imagination and entertainment 4) Pleasure and imagination
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